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My research will focus on how Lardil and Kaiadilt people 
experience their country through marine hunting and 
fishing and how this relationship is expressed through 
forms of social inscription.
This research contributes to an Australian Research 
Council (ARC) Discovery project titled “Isolation, 
Insularity and Change in Island Populations: An 
Interdisciplinary Study of Aboriginal Cultural Patterns in 
the Gulf of Carpentaria”. My research will be contributing 
to Research Strands 2 and 3 of the larger project:
Research Strand 2: Establishing the antiquity of 
Aboriginal occupation of various islands and detecting 
cultural variation through time across the study area.
Research Strand 3: Investigating the material culture 
repertoires of Lardil, Yangkaal, Kaiadilt and Gangalidda
people, focusing on fishing technologies, contemporary 
management of cultural heritage and the reproduction of 
Indigenous cultural identities.
Dancing, singing 
and story telling 
can all be 
considered forms of 
social inscription 
which do not 
necessarily leave a 
physical trace 
(Weiner 2002). 
Recursiveness in 
language use is 
akin to the physical 
act of inscription as 
demonstrated in 
this extract from  
the Kaiadilt
Dreaming story of 
Crane, Seagull and 
Rock Cod.
The Social Inscription of 
Landscapes and Seascapes in 
the Wellesley Islands, Gulf of 
Carpentaria
What is Social Inscription?
Social inscription is the process 
whereby people imprint 
landscapes and seascapes. This 
may be done in a number of 
ways through formation of 
structures, modification of 
features within the landscape or 
simply the repositioning of 
naturally occurring items out of 
their original context (McNiven 
and Feldman 2003:171). The 
potency of inscription can be 
reinforced by other individuals 
and cultural groups who 
recognise who created it (Sutton 
1989:14). However, social 
inscription may not always 
involve the creation of physical 
traces.
Research Objective
To investigate and compare 
Lardil and Kaiadilt social 
inscription as relating to 
marine hunting and fishing.
(top) Aerial photograph of the Ninyilki outstation and (bottom) ‘Landing at 
Ninyilki 2006’ by Amy Loogatha (Kaiadilt painter) (Hinchy 2006:48). The 
bottom image is an example of a contemporary inscription of landscape/ 
seascape.
The most visually 
prominent example of 
social inscription in the 
Wellesley Islands are the 
stone-wall fish traps in the 
intertidal zone. Lardil and 
Kaiadilt people consider the 
traps to have been built by 
their mythic ancestors.
Map of the southwest Gulf of Carpentaria showing Aboriginal language groups.
Lardil dancers from the Woomera Aboriginal Corporation performing on stage.
Ronnie Jupiter spearing a crab, Bayley Point, on a falling tide, September 1983.
My brother has been going along southward 
through the bush for a long time.
Far out at sea.
After travelling through the bush, my brother is 
far out at sea, and will land on Sweers Island, 
on Sweers Island will land.
After travelling through the bush for a long 
time, my brother is far out to sea.
(Evans 1995:111).
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